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1944 (unknown author)

October,

Belgrade in the days immediately after the liberation,

(nepoznati autor)

oktobar 1944.

Beograd u danima neposredno posle oslobodenja,

TAHYT janba,

Pagnehun Ha obpann doTo-apxuBa, y Toj obumHoj rpahm kyctocu Myseja Jyrocnasuje
npe HeKy roAuHy perucTpoBaju Cy W ABe apXWBCKe KyTuje nmyHe posiHMUa HeraTuBa
najka ¢dopmaTta. Tpebano je noTom pa npohy Meceuum oOnNCeXHUX UCTpPaxumBamwa
[0OK HMje HenobWTHO ycTaHOBBEHO O KakBOM ce 6nary oBae paaum. YKynHo 905
ponHuua upHo-6enux HeraTuBa najka cdopmaTa ca oko 25 000 cHuMaka, Koje cy
y nepuopy on 1944. po 1947. cHumunm ¢doTo-penoptepu TAHJYI-a, HeTOM npe
Tora oOcCHOBaHe pApxaBHe Tenerpadcke U HOBUHCKe aredHuuje. JAdurutanumsauyuja
KOMNAeTHOr MaTepunjana npen Hama oxuBena je AMKOBe, MecTa W npepesie, CHUMBEHE
y nepuony kKaga je Jyrocnasumja ocnobahaHa 4yeTBOporoguwwe okKynaumje u kKaga
je 3anoyuwana cBoj XMBOT Kao HoBa, couumjanucrtuvka depgepaunja. 3axsamsyjyhnu
HacTaBKy ucTpaxuBawa, pfaHac je moryhe BehuHy oBux ¢oTorpaduja cmecTuTn
y oparoBapajyhm umcTopujckum KOHTEKCT, NO3HATWU Cy aKTepu Ha wuma, BpemMe "
MecTo cHumawa u pgorahajm o kojuma cBepodve. Opakne oBaj maTepujan Benunke
uctopujcke BpegHocTu y Mysejy Jyrocnasmje? OAroBop Ha OBO NMUTawe BEPOBATHO
je jepHocTaBaH. WcTe 1947, U3 KOje NOTUYY MNOCNEAHU CHUMBEHU HeraTuewu,
y bBeorpapgy je d¢opmMupaH kabuHeT Mapwana TuTa, Yy KOMe je YyCTaAHOBJ/EHO W”
ogemewe 3a wTamMny ca ¢oTo-ofACekoMmM, ca rnaaBHUM uwbem npahewa ”n cHumamwa
aKTUBHOCTWM Mapwana. ®oTo-cnyxbum 6une cy ouvunrnepHo notpebHe u doTorpaduje
TnTa, CHUMBEHe Yy nepuony npe 3BaHWUYHOr oOCHuBawa Te cnyxbe. Jlorn4yHo, Te
doTorpaduje notpaxunu cy y TAHJYI-y, kojun je Beh HekoNuko roguHa nocTtojao
Kao ApxaBHa areHuuja ca pasBujeHom ¢poTo-cnyxbom. MoTpebaH mMaTepujan wunak
Hucy cenektToBanu, Beh je yutae jenaH cermMeHT ¢oTo-apxuBe TAHJYIM-a, 3anpaBo
HajcTapuju cayyBaH, npeHeT y KabuHeT. YnpaBo oBaj CcCerMeHT caja nojsako
oTBapaMo jaBHOCTM Kpo3 usnoxby: TAHJYI jaBma: Pat je 3aBpuieH!

3abenexeHe akTuBHOocTuM dJocuna Bbposa TuTa npepcTasmajy wmnak camo feo
CHMMaka oBe koJekuumje, u To Mawnm. O6jekTmBom ¢doTo-penoptepa TAHJYIM-a
(NeTpa 0O6papmoBuha, BbpaHka CaBuha un lcaka KoeHa) 3abenexeHu Ccy HajBaxXHUju
opywTBeHOo-nonAnTuykn porahaju kojm cy ce pecunnm y OBOM nepuoay, YraaBHOM
y bBeorpagy, cCcKynwTWHCKa 3acepjawka, nNoceTe BUCOKUX CTpaHux generaunja,
naptTujcke KoHpepeHumnje, KoHbepeHUMje MACOBHUX MNONAUTUYKUX oOpraHusaunja,
NONNTUYKU MUTWH3W, napane u pgedusen nNOBOAOM LApXAaBHUX npa3Huka. Ca apyre
cTpaHe, y Buwe ¢oTo-penopTaxa 6enexeHe cy aKTUBHOCTWM nonyT paga Ha o6HOBHU
cao6bpahaja, pawuynwhapawy pyweBuHa, paga 6onHuua M [eyvyjux n[omoBa, XMBOTA
y nojeauwHmm cenuma. Mory ce npatutm un 6pojHa KynTypHa JewaBawa, anum u
obHOBa cnopTCKOr M (UCKYNTYPHOI XMBOTa, Kao M penopTaxe ca npBux dyabanckux
W KowapKaWwkux yTakmumua y ocnoboheHom Beorpady, MOTO-TpKa ” (QUCKYATYPHUX
cneTtoBa. Kpo3 cenekuujy cHumaka HacTtanux 1945. rognHe, noceTuounm nsnoxbe mohnu
he pa Buae gpamaTuyHe cueHe 3aBpwHuUx 6Gopbu 3a ocnobohewe 3emmbe, HajBaxHuje
MOMEHTe [O0BpWEeTKa MNONUTWYKE peBOoSyuMje, OncexHux 3axBaTa Ha o6HOBM 3eMpbe K
HopManMsaumju XuBoTa, CBENPUCYTHUX OXMbaKa M nocnepguua paTta, anm U noyeTka
WHCTUTYLUMWOHANIN30BAHOI paja Ha cTBapaky HOBOF, COLUMjaNMCTUYKOr YoBeKa.

Y ¢dokycy unsnoxbe jecte pakne doTtorpadmja, doTo-Konekumja HacTana pagom
HOBWHCKe areHumnje Hose Jyrocsnasuje, cTBopeHe uamely octanor m ca uwwem ga ce
BecTumMa u camkom 6opu 3a ocnobohewe Hapomda M ApXaBe U couujasHy peBoAyuUnjYy.
N3MewTeHa M3 NPUPOAHOIr KOHTeKcTa, doTorpaduja Ham, Kao M3BOP BpeMeHa y KoMe
je HacTana, wame MNOpPyKy O TOMe Kako je wusrnepgana Jyrocnasmja y Meceuuma
Koju cy HenocpegHo npeTxoaunu ocnobohewy un Meceuuma KOju Cy HenocpenHo
ycneannun. HaymH m3narawa nocetumoumma omoryhasa ga m camm ,3apoHe” y MHOWTBO
doTorpaduja, Koje Ha OCHOBHOM HUBOY HUcy onTepeheHe KycTOCKWM Tymauyewwnuma,

M Tako Aobujy kKomMnieTaH yTucak apxuBcke CTpykType doHaa.

PAT JI=
SABPLUIEH

Pag Ha npunpemun wusnoxbe npaTm UCTOBPEMEeHO U papn Ha yobnunyaBawy

AOoKyMeHTauuje, kojom he yutaBa 36upka 6uTu 3awTmuheHa kKao KyATypHo pob6po.

Tenerpadcka areHumja HoBe Jyrocnasuje (TAHJYI) ocHoBaHa je Ha
MHNLMjaTUBY WCTAKHYTOr JjYroCnoBEHCKOF CJ/aukKapa, HOBUHapa U npunagHuka
HapogHoocnoboannaykor nokpeTta, Mowe MNujage. Ycnen Tapna jow HEUW3BECHe
6yayhHocTn noTowe jyrocnoBeHcke papxaBe, [unjage je 6umo cBecTaH 3Havyaja
HOBUWHCKe areHumje koja 6m caBe3HWYKMM cuaama npegoyvmna HoBo Buhewe
nonMTuYke cuTyaumje y okKynupaHoj JyrocnaBujun. Tako je HenocpenHO HaKOH
cegHuue LeHTpanHor kKomMuTeTa KoMyHUcTMYke naptmje Jyrocnasmje y Jajuy, Ha
KOojoj je HajBepoBaTHMje U [OHETO pewewe O OCHMBawy areHuyumje, 5. HoBemb6bpa
1943. roauHe, TAHJYI emnToBao cBoje nMpBe BecTu npeko noctojehe pagno-cnyxbe
BpxoBHor wTtaba HapogHoocnoboamnayke Bojcke JyrocnaBuje y3 pedu: ,TAHJIYI
jaBma... TAHJYI jaBma.” TexHudyke MoryhHocTu, Kao n JbyACKMN pecypcu areHuumje,
6unm cy y noyeTKy CKpoOMHM. OcHuBay Mowa Nujapne v Bnagucnae PubHukap, npBewu
AnpekTop HoBoocHoBaHor TAHJYIM-a y Jajuy, 6unm cy pykoBoguouu, anu u jeanHu
npaBu HOBMHApPW KOju cy HepeTko obaBmanum M nocao ypeAHuKka, pepakTopa Wu
fJakTunorpada AOK Ce Mpexa capajHuka Huje npowupuna. Hepgyro noTom dopmupaHa
je n doTto-cekumja kojom je pykoBoano npeu ¢doTo-penoptep TAHJYIM-a, amaTep,
Bunum WumyHoB Bapba. WMMyHOB je NOornHyo npuankom Hemadkor [flecaHTa Ha [ApBap,
Kaga je 3ajenHo ca wuUM cTpapgana u 6borata 36upka paTHux ¢oTorpaduja, Kojy
je HauymHuo cBojum ¢doTo-anapaTtom saajka. OcuM WTO je Texuna opraHu3loBaky
doTo-penopTepcke cnyxbe, koja 6u npatuna pgorahaje wnpom 3emme, ¢doTO-
cekumja je umMana 3a uub U npukynmawe noctojeher cdoTo-mMaTepmjana y Be3un ca
HapoaHoocnoboaunavykum paToM. AkueHaT je 6uMo Ha cakynmawy doTorpadpuja Ha
kojuma cy 3abenexeHe 6opbe nNapTM3aHCKUX jeaumHuua, HenpujaTemsckKe akuuje u
BUXOBW 3104YMHM. MNaHUpaHO je pa ce nNpukymbeHu MmaTepujan ybyayhe kopucTwu
3a wusBohewe wusnoxbum, npupehuBawe anbyma u nNucTtoBa. YCNOBMBEHE PaTHUM
OoKONlHOCTMMa, pepakumja u ¢doTo-cekumja TAHJYIM-a HEeKONUKO nyTa Mewasne Ccy
nokaunje. HakoH Jajua TAHJYI je, onh jaHyapa 1944. roauHe na po [flecaHTa,
penosao y [psBapy pna 6u 3aTum Heko BpemMe 6GopaBuo M Ha OCTpBY Bucy, opakne
je Ha kpajy no ocnobohewy rpaga, okTtobpa 1944. roguHe, KoHa4yHo npebayeH y
beorpag.

No npenacky y beorpap, opraHu3oBake GoTo-penopTepcke cnyxbe noBepeHo
je npodecuoHanHom doTorpacdy MNeTpy O06pagosuhy, a y mwy je npummeHo jouw
HEKONUKO WCKYCHUX ¢doTorpada. Y [OKYyMeHTaumjum kKoja npaTu CHUMKe un3 1945,
roonHe nomuwy ce u poto-penoptepu WUcak KoeH m BpaHko CaBuh.

Buorpadmuja jemnHor on wux, bBpaHka CaBuha, 6aua 3aHWUMBMBO CBETJIO Ha
cacTtaB ¢oTo-cnyxbe HoBUHCKe areHuuje Hose JyrocsnaBuje. PoheH y BjenoBapy
1915. roawHe, npe paTa ce ca nopoauuom pgocenuo y beorpapn. 3aBpwno je
Ar¢puHy wkony 3a ¢goTorpagde y Hemauykoj. Pagumo je noTom y ¢oTorpadckoj panwu
cBor oua CaBuh, kKoja ce Hanasuna Ha Tepasujama. Ty je pagumo U y TOKY
oKynauumje, HaKOH WTO je HakpaTKO aHraxoBaH Kao apMmjcku ¢oTorpad TOKOM
Anpunckor paTa. Mo ocnobohewy bBeorpapa, 3anocnmo ce kKao poTo-penoprtep y
TAHJYI -y, rae je paano HapepHe paBe ropguHe. Y dopMm AgHeBHUka 3abenexuo
je paHe c no4vyeTka Maja 1945. roanHe, Kaja je HaopyxaH ¢oTo-anapaToMm wu
HOBUHApPCKOM akpeguTauujom npaTuo HacTynawe JyrocnoBeHcke apmuje u 6opbe
3a KOHa4Ho ocnobohewe 3emme. MaTepujan, Kojunm je NpPUTOM CHUMWO, UMa CBE
ono/INKe BPXYHCKE paTHe penopTaxXe W CHaXHO Npukasyje ApamaTuiHe [aHe camor

Kpaja paTa Ha jyrocJioBeHCKNWM npocTopuma.



Predizborni miting u Zitoradi,
Pre-election rally in Zitorada,

novembar 1945. (nepoznati autor)
November 1945 (unknown author)

Beograd u danima neposredno posle oslobodenja, oktobar 1944. (nepoznati autor)

Belgrade in the days immediately after the liberation, October,

1944 (unknown author)

Proslava oslobodenja Beograda, 20. 10. 1945. (foto: Branko Savié¢)
Celebration of the liberation of Belgrade, October 20, 1945 (photo by: Branko Savié)
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1945. (foto: Petar Obradovié)

Potpisivanje ugovora sa UNRRA, Beograd, 24. 03.
Petar Obradovié)

Signing a contract with UNRRA, Belgrade, March 24, 1945 (photo by:
03. 1945. (foto: Petar Obradovié)

Polaganje zakletve kraljevskih namesnika, Beograd, 05.
Petar Obradovié)

Zbor beogradske omladine kod Tehniékog fakulteta, 14. 10. 1945. (foto: Branko Savié)
Royal regents taking oath, Belgrade, March 5, 1945 (photo by:

Belgrade Youth Gathering at the Technical Faculty, October 14, 1945 (photo by: Branko Savié)




TANJUG IS reporting,

Working on the processing of photo-archives several years ago, the curators
of the Museum of Yugoslavia registered in that extensive material two
archive boxes full of negatives rolls in Leica format. It then took months
of extensive research until it was undoubtedly established what kind of
treasure it was: a total of 905 rolls of black-and-white negatives of the
Leica format with about 25,000 shots, which were taken in the period from
1944 to 1947 by photo-reporters of TANJUG, a state telegraph and news agency
founded just before that. Digitalization of the complete material before
us revived the characters, places and landscapes, recorded in the period
when Yugoslavia was liberated from four years of occupation and when it
began its life as a new, socialist federation. Thanks to the continuation
of the research, today it is possible to place most of these photographs
in an appropriate historical context, we know their actors, the time and
place of shooting and the events they testify to. Where did this material
of great historical value in the Museum of Yugoslavia come from? The answer
to this question is probably simple. In the same year, 1947, from which
the last recorded negatives originate, the cabinet of Marshal Tito was
formed in Belgrade, in which a press department with a photo department was
established, with the main goal of monitoring and recording the activities
of the Marshal. The photo service obviously needed photos of Tito, taken
in the period before the official establishment of that service. Logically,
they looked for those photos in TANJUG, which had already existed for
several years as a state agency with a developed photo service. However,
they did not select the necessary material, but the entire segment of the
photo archive of TANJUG, in fact the oldest preserved, was transferred to
the Cabinet. It is this segment that we slowly open to the public through
the exhibition: TANJUG IS REPORTING - THE WAR IS OVER!

The recorded activities of Josip Broz Tito have been only a part
of the recordings of this collection, and the smaller one. The 1lenses
of TANJUG photo-reporters (Petar Obradovié, Branko Savi¢ and Isak Koen)
recorded the most important socio-political events that took place in this
period, mainly in Belgrade, such as parliamentary sessions, visits of
high foreign delegations, party conferences, conferences of mass political
organization, political rallies, and parades on public holidays. On the
other hand, in several photo-reports, activities such as renewal of traffic,
clearing of ruins, work of hospitals and children’s homes, life in certain
villages were recorded. Numerous cultural events can be followed, 1like
the renewal of sports and sports life, as well as reports from the first
football and basketball matches in liberated Belgrade, motorcycle races
and gymnastic rallies. Through a selection of recordings made in 1945,
visitors of the exhibition will be able to see dramatic scenes of the final
struggle for the liberation of the country, the most important moments of
political revolution, extensive efforts to rebuild the country and normalize
life, ubiquitous scars and consequences of war, but also the beginning of
institutionalized work on the creation of a new, socialist human being.

The focus of the exhibition is photography, a photo collection created
by the Telegraphic Agency of the New Yugoslavia, created, among other
things, with the aim of fighting for the liberation of the people and the
state and social revolution with news and pictures. Removed from the natural
context, photograph, as a source of period in which it was created, sends
us a message about what Yugoslavia looked like in the months immediately
preceding and the months immediately following the liberation. The way of
exhibiting allows visitors to dive into a multitude of photographs, which
at the basic level are not burdened with curatorial interpretations, and
thus get a complete impression of the archival structure of the fund.

THE WARIS
OVER

The work on the preparation of the exhibition is accompanied at the
same time by the work on shaping the documentation, which will protect the
entire collection as a cultural asset.

Telegraphic Agency of the New Yugoslavia (TANJUG) was founded on the
initiative of a prominent Yugoslav painter, journalist and member of the
People’s Liberation Movement, Mosa Pijade. Due to the then still uncertain
future of the later Yugoslav state, Pijade was aware of the importance
of a news agency that would present to the Allied forces a new view of
the political situation in occupied Yugoslavia. So, immediately after the
session of the Central Committee of the Communist Party of Yugoslavia in
Jajce, where the decision to establish the agency was most likely made,
on November 5, 1943, TANJUG broadcast its first news through the existing
Radio Service of the Supreme Staff of the Yugoslav People’s Liberation Army
saying, TANJUG is reporting.. TANJUG is reporting... Technical capabilities,
as well as human resources of the agency, were initially modest. The
founder MosSa Pijade and Vladislav Ribnikar, the first director of the newly
founded TANJUG in Jajce, were managers, but also the only real journalists
who often performed the work of editors and typists until the network of
associates was expanded. Shortly afterwards, a photo section was formed,
headed by the first photo reporter of TANJUG, an amateur, Vilim Simunov
Barba. Simunov was killed during the German landing on Drvar, when a rich
collection of war photographs, which he made with his Leica camera, was
destroyed along with him. In addition to striving to organize a photo-
reporter service, which would follow events throughout the country, the
photo-section also aimed to collect existing photo-material related to
the People’s Liberation War. The emphasis was on collecting photographs
showing the fighting of partisan units, enemy actions and their crimes. It
was planned that the collected material would be used in the future for
conducting exhibitions, organizing albums and newspapers. Because of the
war circumstances, the editorial office and the photo section of TANJUG
changed their locations several times. After Jajce, from January 1944
until the landing, TANJUG operated in Drvar, and then stayed for a while
on the island of Vis, from where, after the liberation of the city, in
October 1944, it was finally transferred to Belgrade.

After moving to Belgrade, the organization of the photo-reporter
service was entrusted to professional photographer Petar Obradovié,
and several other experienced photographers were admitted to it. The
documentation that accompanies the recordings from 1945 also mentions
photo-reporters Isak Koen and Branko Savié.

The biography of one of them, Branko Savié, sheds an interesting
light on the composition of the photo service of the News Agency of New
Yugoslavia. Born in Bjelovar in 1915, he moved to Belgrade with his family
before the war. He graduated from Agfa’s school for photographers in
Germany. He then worked in the photo shop of his father “Savi¢”, located in
Terazije. He also worked there during the occupation, after being briefly
hired as an army photographer during the April War. After the liberation
of Belgrade, he got a job as a photo-reporter in TANJUG, where he worked
for the next two years. In the form of a diary, he recorded the days from
the beginning of May 1945, when, armed with a camera and journalistic
accreditation, he followed the Yugoslav Army and the struggle for the final
liberation of the country. The material he recorded has all the features
of a top war report and strongly depicts the dramatic days of the very end
of the war in Yugoslavia.
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N3noxby peanusyje
My3ej JyrocnaBuje, beorpap
8a Myszej Jyrocnasuje

Mp Hepa KHexeBuh

AyTopu mnsnoxbe
PagoBaH Uykwuh
Munuua Tomuh

CTpYy4YHU capagHuuu

JoBaHa HepemkoBuh

Capa Conuh

BecenunHka KacTtpaTtoBuh PucTuh
Mapuja boprosuh

AnekcaHapa Momuyumnosuh JoBaHoBuh

AnsajH mnanoxbe
Munuua JNonuyunh

Fpadmykn AmsajH m BU3YENHU MAEHTUTET
MaHe PapgmaHoBuh

O6pajga m anrutanHa pecrtaypaumja cdortorpaduja
JoBaHa CTojapguHoBuh

OogHocu c jaBHouwhy
Tamapa MapkoBuh
JleKTypa, KOpeKTypa M npeBoj
NBaHa Tomwuh

TexHM4YKa nogpuka
HeHapg UBeTkoBuh
Tuxomup HepemkoBuh

CaBa KoBaueBuh

My3ej JyrocnaBuje 3axBamyje TAHJYI JN Ha ycTynawy
npaBa 3a kopuwhewe Aena NocsoBHOr uMeHa 3a noTpebe
n3nox6be u Yrmewu Banuwnhy Ha ycTynawmy A[AHEBHUKA W

JINYHUX pOoKyMeHaTa BpaHka CaBuha.

I MY 3E)J
EN JYTOCAABWIE
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